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Saturdey, 7th January 1967 


Camera rehearsal with TK-39: 


LUNCH: 


Camera rehearsal with TK--39: 


DINNER: 


Sound and vision lineup: 


TELERECORD to V2/4T/36845:; 


TRANSMISSION: 


HKKKEK 


INNES LLOYD 
JULIA SMITH 
GERRY DAVIS 
JACK ROBINSON 
NORMAN STEWART 
GARETH GWENLAN 
BERRY COATIS 
SANDRA REID 
GILLIAN JAMES 


GEORGE SUMMERS 
JOHN FARR 
BRIAN FORGHAN 
BRUCE MILLIARD 
QUINTIN MANN 
bal 


RIVERSIDE ONE 


10.30 am - 1.00 pm 
1.00 pm - 2.00 pm 
2.00 pm - 7.00 pm 
7.00 pm - 8.00 pm 
8.00 pm - 8.30 pm 


8.30 pm _- 9.45 pa 


Saturday, 14th January 1967 


VX b7 


/ 


/ 


CAST LIST 


Dr. Who eeeeeeee PATRICK TROUGHTON 
Polly eeeeeeee ANNEKE WILLS 

Ben eeoeeee.e MICHAEL CRAZE 
Jamie eeeeeee-e FRAZER HINES 

Ara eseseess CATHERINE HOWE 
Ramo sieesens LOM WATSON 

Lolem esesesee LETER STEPHENS 
Damon seoeeeee COLIN JEAVONS 
Zaroff teovsvens SOSBPH BURST 


Extras (Studio) 
4 Atlantean guards: 


2 Zaroff guards: 
10 Priests: 


4 Child Priests: 


Extras (Film) 
3 Atlantean guards: 
8 Fish People: 


» int. Tardis 
. Int. Box Cage 


ti 


MICHAEL EARL; DEAN HARDY; 
DEREK HUNT: KEITH ASHLEY 


ALEX DONALD; TONY DOUGLAS 


DENIS REDWOOD doubling as 
DAVID WATERMAN Medical Orderlies 
LEONARD KINGSTON 


PETER STOCKBRIDGE; LAURENCE ARCHER; 
REG CRANFIELD; BOB RAYMOND; 

FRED DAVIS; DARROLL RICHARDS; 
STANLEY JACOMB 


ANTHONY KEMP; SAMUEL BURLEIGH; 
SHANE YOUNGER; GARY O'BRIEN 


MICHAEL EARL; DEREK HUNT; KEITH ASHLEY 


CATHY ASH; JUDY NICHOLLS; 
MARY McMILLAN; PERIN LEWIS; 
TONY STARR: ALEX DONALD; 
NIGEL CLAYTON; DEREK CALDER 


. Int. Compression Chamber 


. Int. Temple 


a, 

2 

3 

4. Small Chamber 
5 

6. Corridor 

v 


.- Int. Operating Theatre 
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14 


16 


20 


29 6. 
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scene no./set 


Guetank Titles 1/CL 


and slides 


INT. TARDIS 


ase 


T/C2: Tardis 
landing on rocks 


iA. 


INT, TARDIS 


2/03: The quanta 
start exploring 
4ti6" 


INT. BOX CAGE 


ae 


EPISODE ONE 


RUNNING ORDER 


re Reet 
characters 


Dr. Who 
Jamie; Ben; 
Polly 


i 
' 
A 


| Light 


b eee ae 


“shot 
nos. 


Bie a 
: } 


“cams/booms | 


bea ° oh e 5A ° 
jAl. 


1B. 4A. 5B. 
Bl. 


1 5C. 
'Slung mic 


4B.10.2C. 


(ao shotsC1.A4. 


| 
n/O4: Lift 
descending i 
writen = | fe nest H 
14 | 2A, INT. BOX CAGE a/b iw | 20-24 
| a ‘ te i ie oe P 
coe pu COMIRESSION Ben;Jamie; ," 25 
CHI Polly; | 26-38 
‘Dr. Who 3 | 
Guards 
(BREAK AFTER 1ST SHOT | 
THEN RESUME) ] | 
3A. INT. CORRIDOR {Guards in | 39 
' Bens Jamie; \ 
| Polly 
| Dr. Mho } ' 
; i - hs 
4. INT. CHAMBER lArasGuards;' | 40-77 
! Dr. Whos Ben; ' 
i Jamie; Polly; 49-58) 
i Ramo; » Priests 
RECORDING BREAK 
5. INT, TEMPLE | pheaitia ie 
| Polly;Ben; Nee 
Jamie; | 
| Lolem; Guard ; 
INT, CORRIDOR Ara | as 
Guard te | 
pun ° 
7, INT, TEMPLE Polly;Ben; | !  g6_92 
Jamie; \ i 
Priests; | 


Guard; | 


i 
| 1D. 3B. 2D. 40. 
| B2.02. 


5D. 
A4. 
1D.4C0.2D. 3B. 
B2.62. 


31 


sak 


eee 


T/C4: Shark 
in water. 


8. INT. TEMPLE 


9. COMPRESSION 
CHAMBER DOOR 


10. INT. TEMPLE 


11. INT. 


OPERATING THEATRE 


12. INT. TEMPLE 


Polly; Bens 


Jamie ; 
Dr. Who; 
Ramo}; 

Lolem; 
Guards 


Damon 
Ara 


\ 
Dr. Who 
Lolem 
‘Guard 


Jamie 


i Ben; Polly; 


PAUSE 


; Damon 
i Zaroff 


lor. who 


‘Ben; Polly; 


Jamies 


| Zaroltrs 


;Lolem; 


,4ra; Ramo 


'Gaurds 


RECORDING 


13, INT. 
OPERATING THEATRE 


B/P}: Fish 


people 


14. INT. SMALL 
CHAMBER 


16, INT. 
OPERATING THEATRE 


B/P of fish 
people on screen 


End Roller Caption 
and slides 


. Damon 


| Jamie ; Ben; 


\Pollys 


|Guaras 


Zaroff 
i Dr. Who 
‘Guard 
| Ara 


{ 


Med.Assts. 


Day 193-96 [2D.3B.40. 
| 02. 
| 
| . 
\97 5D. 
Day | Ad. 
gre me 
Day 98-109 |3B.4C.2D.1D. 
'B2,.02. 
| 
“ ay pan nes 
‘110 \3¢. 
| Day \ —iC3 
| 1331-139 | 40.58.20. 38, 
| Nees 
| 
| 
| Day H 
BREAK 
: ret open ame me 
| 139-150) 12.25. 
| C3. 
Day 
151-157) 3D. 43.55. 
| + A6 
| ! 
| Day | 
i os ee a Neca 
158/9 | 2H.12. 
, Day | C3. 
H \ 
| | ' 
| 
i 
t | 


Cam.1 - A TARDIS 
2 - A TARDIS (zoom) EPISODE ONE 
3 - parked cain caaeeerena 
4 - parked 
5 - A TARDIS 
5 A Anpex clock 
Telecine 1: Opening Titles 
FADE OUT 
FADE UF: 
ti, 2k Bae S 
Cloak and hat 
s/i slide 1: THE UNDERVATER 
fade 
onto DR. WHO 
s/i slide 2: by GEOFFREY ORME 
' “fade 
PULL BACK TO 
include 
controls 
: s/i slide 3: EPISODE 1 
fade 
PAN UP to 
.2-shot 
“Eagle L. frame 
DR. WHO/JAMIE 
die INT, TARDIS. 
(2 next) 


Project Number: 2316/8727 


"DOCTOR WHO" 


THE UNDERSATEP _BENACE 


by 


Geoffrey Orne 


{TAPE s OPENING MUSIC 


/ 300M EI 7 SE) ING 
Keep music under 


DAY. 


RG- RITE 
bhe 


(shot 1 on 1) 


As JAMIE looks at 
POLLY: 


2. 2 


ee site 


(Tis DOCTOR ANDERS MOUND, 
LOCKING 4.0 THI VanIOUS CONTROLS. 
JAMIE IS 2 LITTL. .IDE+EYED «ND 
OLIN-MOULEED Af Tits PANTASTIC 
Eee at sO UNLICS . NYTHING Te [lo 
a ual essed Ti IS WATCHED 


7 SOME . Usui BY BEN ..ND 
Sky. [DOOR SHUTTING NOISE/ 
MUSIC OU! 
JMIE: (LOOKING noUND) ha's this? 


DOCTOR: You'll find ORY 


A a 
2-shot POLLY/BEN 


(Tu DOCTOR 
PULLING LEVERS TO GnT 
Tis TIIGIL.NDUR. ) 


MEDIATELY starts 
a AY PROM 


3%. i! 
2-shot DR.WHO/JAMIE a/b y jit; I dinna went to. 
HOLD JAMIE to door, (TIES DOCTOR STN CONTROLS) 
BEN into 3-shot R. /TERDIS GOING NOISE 7 
BEN: It's a machine, ny Seottish 
tis, which will take us away 
1 Scotland forever. 
Ji JIT s here to? 
BLN: Theat, as the Voevor would say, 
As they move fwd. is in the lep of the Gods - we 
PULL BACK and swing never know. 
L. across centre 
column - ; 
3-shot JAMIE/BNE/ JuMTu: Ye vouldne. be metcin' fun o! 
POLLY - me, would ye? (TO “OLLY) Is it 2 
fact, ye dinna ken where ve're going. 
VOLLY: It's quite true - and what's 
fiore, we don't know whet year it 
will be. 
JuMIG: Och, I dinna believe it. 
DOCTOR: (..5 THOUGI! S2UAKING TO 
4. 5 a aig? “INSEL)/lac man enn tether tine 
CU DR. WHO or tide. 
(IE SPRAKS THe reer PERUSE. 
As he looks at Jamie: BRO soctTis.i AC CUNT, Tian 
LOO U2 AL JasTE'S 
aur PRISED Bi 2, SUILES, AND 
5 2 dy Nesvuyas HIS NOMMAL VOICE) 


Deep 4-shot 
DR.WHO at back 
and trio 

(5 next) 


RE-.RITL 


bic a 
(5 on 2) DOCTOR: (continucd) Robert Burns - 
renenber? 
JAMIE: (BLANKLY) “cho's Robert 
a? 
E. 5 A 9° Burns? 
MCU DR.WHO and eagle i 
DOCTOR: I should hive remembered. 
LOLLY: ‘hat? 
» 
/ STAND BY 7. DOCTOR: To Jamie it's 1745 - 
TELECINE Rabbie Burns wasn't boxe until 
Ls 
Ls eee eee / 
Centre-piece 
BUN: Gets sort of complicated 
As it falls into doesn't it? — oes Bees eee 
3-shot, PULL BACK TAPE® ] 
with Ben to include p MAT IRIALISING 
DR.WHO and controls TANDIS x0 wo1 ClANGE. | FROM 
TO CONT! ‘0L3) INSIDE i 
J.MIE: “hat's khapténing now? 
As JAMIE turns: BEN: \e're going to lund. 
wvOCTOR: #Hdélativ, everyone. 
oa __ tight, ) 
pratt 2-shot Tie Tana? 
JAMIE/POLLY a 
POLLY: It's all right, dimie - 
ruly. Don't be scared. 
9. fk Seetacmemineaanet 
DR. WHO/BEN and DEN: I get a sort of queer 
controls. feelin;; - I meen, we never know 
what we're goin; to find do we? 
Let rising centre 
piece block out DOCTOR: Wo... that's the fun. 
DR. WHO llere we (0. 
alo 2k = 
cU POLLY LOLLY: ON Tuva - TRINKING) [TREE 7 
Ticase let it be eee 2 19667 
| Le : 
U 
BEN: .,0N Tabu - THINKING) TAPE 
T hope it's ut varele——.I a 
12, Sb ee ica 
U DR. WHO TOR: Prehistoric monsters. /TATE7 
13, i A eae ee What have I come upon? 


~ RIDM West: 


-4- 
THLECINE 2 


Tardis lending on rocks in the 
middle of nowhere. 


Li, INT. TARDIS eee 
2 ee ; (BOO ar 7 | 
14. fies eee BOOM AL erIHDIIG| 
2-shot JAMIE/POLLY DOW | 


DUCTOR: Ve're down. 


JAIL: «ell, that wesn't so bed. 
Cone on, Doctor, let's go outside. 


PULL BACK with JAMIE 
putting DR.WHO R. of 
frame 


As DR.WHO goes to 


door BEN: Come on, Janie - you end ne 
Cc. them up first - "you never !nov, you 


know". (NORTH COUNTRY -.CCuNT) 


J MIs hat? 
BUN: We don't know what's 
waiting for us out there do we? 
Come on Doctor, open. up. 


DOCTOR: I don't see why not... 
looks. all right. , 


(HE PRESSES CONTROLS) 
[TREE DOORS OPEN 


DOCTOR: Wait. For me. 
As DR.WHO turns: 


(BIT JAMIL .ND BEN 


MIX to 1/6 CG. UTIOUSLY) 


PILM WixTs 


TRLECINE: (3) 


We open on a rocky 
and sandy cove, 
presuiably on an 
islet in the 
Atlantic. 


SOUND of BHEAKERS 
and SEAGULLS. 


The vegetsetion is not 
distinctive, and there 
is no clue to the 
seographical locaticn. 
The TARDIS materialises 
euiong the sand dunes 
incongruously . 


The door opens 
and DOCTOR WHO, 
POLLY, JEN and 
JAMIE cone out. 


Ext, Seashore. 
Day 


TELECINE CONT. 


——————— 


a Bee 


POLLY: (LOOKING AROUND) Don't 
fell ne, Doctor, This tine 
T'11 guess where we are, 


DEN: Hark at our well-travelled 
duchess then. (IMITATING HEK 
ACCENT) Could we be on the 
Riviera, Agatha? Hardly, it's 
out of season. Southend then? 
(LOOKS .nOUND - BACK INTO 
COOKNEY) No whelks! 


JAMIB: I dinna think that very 
funny » Cannot ye do bevter 
than that? 


POLLY: Thank you, Janie. 


DocTOR: Well - when you've 
finished - where are we? All 
of you. 


(CLOSES HEX EYES - 


POLLY: 
THPING THE SHA AIK) Cornwall. 


EOLDY 
F 


SNIF 


JEN 3 You said that last time. 


(on to page 13 Studio) ... 


TELECINE CONT. 


Cut tos 


The centre of 

the island is 

a single peak of 
what could be the 
erater of an extinct 
volcano. There is 
no vegetation, and 
it stands ont gaunt 
and bare against the 
sky, as seen fron the 
viewpoint of those 
down below. 


TELECINE CONT. 


FOLLY: And we were! 
JAMIE: The Isles, t.aybe? 
DOCTOR: wen? 


JEN: Seorch me, Doctor. Don't 
you know? 


DOCTOR: Not a elue - (LOOKS DOWN, 
TICKS UP A KOCK, BXAMINES IT) 
except that it's not the Jritish 
Isles. 


POLLY: How can you tell? 


pOCTOX: This rock was formed by 
volcanic action. Not too long 
ago either. 


JEN: (IN ALARM) How long? 


DOCTOR: (TO HIMSELF: POTTEKING OFF) 
Oh, Miocene. 


SEN: What? 


pocTOk: Only about twenty-five 
Gillion years ago. (POINTS UF) 


BEN: (O0V) That's an extinct 
volcano, isn't it Doctor? 


=~ 6 = 


TRLECINE CONT. 


Seashore (as before) 


pocToOR: +rossibly - possibly. 
THE DOCTOK settles 
himself down among 
the rocks very 
comfortably and 
closes his eyes. 
SEN: That's just how I like 


Voleances — extinct! 


POLLY: 


Well, are we going, or 


aren't we? 


They look round 
at the DOCTOK. 
He seers to be 
already asleep. 
His breathing is 
deep and regular. 


JEN? 


They move out of 
shot. 

POCTOK WHO opens 
one eye, and then} 
assured they are 
cut of sight, he 
raises himself on 
one arm. Then 

he takes out his 
wateh, and begins 
to make calculations 
based on the sun's 
height above the 
horizon. 


CUT TO: 


Top of Crater. 


The scene is nothing 
put rock and skys 
Everything is 

grin and desclate, 
JEN, JAMIE and 

POLLY climb into 
shot, and pause for 
breath, 


TELECINE CONT. 


May as well, I suppose. 


THLECINE CONT, 
POLLY: How nuch further? 
JAMIE: Och, we're nearly there. 


SRN: Wetre not going to see 
Much whe. we get there, I'n 
telling yer 


JAMIE: We night. 


POLLY suddenly 
clutches BEN's 
arte 


POLLY: I'n seeing things now! 


JAMIZ: What - where? 


POLLY: Over there - look - I'n 
Sure sonething moved. 


JEN: You could inagine anything 


in a place like this. 


POLLY: I didn't inagine it - there 
it is again. 


They all watch, 
very tense. 


The CAMEIA pans 
over rocks, 
There is no 
sign of life. 


pack to POLLY 
and the two 
BOYS. 


JEN: You see? 


LOLLY: I think we should get 


JAMIE: What's the point of running? 
We've nowhere to run to. 
TRLECINE CONT. 
BE Behr 


TELECINE CONT: 


BEN nods to 
JAMIE and they 
climb up out of 
shot . 


She seens about 

to follow then, 

but changes her 
mind and stops, 
There is a snall 
fall of pebbles and 
earth slightly to 
her right. She 
looks and decides 
to investigate, 


CUT TO: 


Ext, Ledge with 
Pot-Hole Opening. 
Day. 


POLLY cones into 
shot cautiously. 
She sces the 
opening} wants to 
lock inside, but 
fesls she is being 
rash in doing so 
instead of waiting 
for the return of 
JEN and JAMIE, 


TELECINE CONT. 


JEN: Desides, having cone all 
the way up, we nay as well take 
ad 


ekko while we're here, 


JANIE: Aye, Jen and I'll go on - 
you stop here. 


POLLY: No! 


BEN: Don't be daft - we shan't 


be far away. 3ack before you 
know it. 
POLLY: Sen - wait oe. 

= Oi 


= Os 
TEIBCINE CONS. 


Curiosity wins and 
she moves to the 
opening. It is 
dark inside, and 
she is about to 
turn back when 
something on the 
ground catches her 
attention. She 
stoops to pick it 
UDPe 


Close-shot of 

POLLY stooping to 
pick up bright 
objec*’ on ground. 

It is some form of 
TALISMAN, in the 
forn of a kneeling 
figure with pluned 
henddress holding 

a flaming torch. 

It tis of silver 

and apprently 
intended to be worn 
on the wrist. As 
she is looking at 
it, a shadow falls 
over her. She 
looks up, scered, 

to see a tall MAN 
in strange costume 
she cannot recognise, 
lookin; down at her, 
His face is a startling 
white hue, 


FOLLY springs to her 
feet and lets out a 
screan as she turns 

to run. She finds 

QWO cther MEN sinilarly 
dressed in her path, 
They seize her. 


GUT TO: 
Ext, Sumit of Hill. 


Dayo 


JAMIE and JEN are 
standing looking 
out to seas 


JAMIE: Naething but water on 
all sides. 


TELECINE CONT. 
Se a VO 


eT 
TELECINE CONT. 


BEN: Yeoh - I've seen better places, 


POLLY's Screan 
is heard 0.5. 


Hey! That's Polly} 


2 


They wait for 
no more, but | 

- run swiftly cut 
of shot. 


CUT TO: 


Ext. Ledge with 


Pot-Hole Opening. 


[i pie 
Efe} 
Day. 


E 


JAMIE and BEN run 
into shot. 


SEN: It came from here somewhere, 


JAMIE; (POINTING TO CFENING) Will 
she have gone inside? 


SEN: Not if she's in her right 
riind. 


JAMIE: She could have been 
carried in. 


ZEN: Who by? 


JAMIE: Whe dbyfed out, did she no'? 
BEN: Wait - I've a torch, 


He produces an 
electric torch, 
switches it on, 
and leads the way 
inside, JAMIE 
following. 


TELECINE CONT. 


ee 1D es 
TELECINE CONT. 


Entrance to Pot-Hole. 
DAY o 


The place is in 
darkness, except 
for the din light 
from the entrance, 
and the small area 
of light fron SEN's 
torch. ‘ 


EN ¢ 


JAMIE gives a 
sudden exclanation. 


Folly ov Polly -« 


What's up, then? 


JAMIE: 


SEN swings his 

torch round. As 

he does so, a net 
falls from above 
over then both. 

As they struggle to 
free themselves, 

din figures come into 
shot end secure then. 
One MAN carries a 
strange-looking horn 
which he sounds. 

The blast echoes 
through the 

passages. 


Other MEN appear 
and manhandle the 
netful of prisoners 
aW2Y e 


Ext, Seashore. Day. 


pocToRk WHO is noving 
over the rocks, curious 
about the life in 

the pools. He looks 
down into @ pool and 
picks up a piece of 
pottery. 


TELECINE CONT. ere 


I touched sonethingo 


aia es 
TRLECINE CONT, 


DOCTOI: Curious - it's not made 
in Dlackpcol or Egypt. looks 
authentic enough. Dut - it's 
just been made! 


He puts it 
in his pocket. 


He starts to -clinb 
up the hill in the 
direction taken by 
POLLY, BEN and 
JaMIE, 


END TELECINE: 


(CONTINUED ON FP. 14) 
GAM.1 to 1B COMPRESSION CHAMBER 
i 2 to 2B BOX CAGE 
3 to 3A BOX CAGE 
| 4 to 44 COMPRESSION CHAMBER ' 
5 to 5B COMPRESSION CHAMBER | 


(2 next) 


- 13 - 


RD-\.RITE - 14 - 
2, INT. BOX O.Gz, DOORS OPENING 


25, 22.8 BOOM 
ne (TOLLY STDs Ii Ta RNER 
Net, BEN and JAMIE MERE IS 4 sib OIL LIGHT | 
nie 7 
Down with it onto floor. ae a ‘Oj rts me = eet 4. 


See doors close in bgd. 
TIE G..TU OPDNS, Tih) NEL 
CONTAINING BEN ..ND J...IE 
IS FLUNG IN, XD Ors Ga 2E 


CLINGS slur 
LES: TOORS CLOSING 


(BEN AND Js: IE ae 
416% Bo kee 
> > (NCUNPOLLY ym ea" Gan seas reraen 
LOLLY: Is that you, Ben? ... Janie? 


LN: ‘ho else? 


(PROM INSID. Tit NET, BEN 
oNS'.GRS) 


MID: Polly, are you ell right? 


ih 2 B — 
2-shot 
CRMTE) send GEN ak Het BEN: “hen you've finished talking 


Get us out of this contraption. 


LOLLY: (oov) I can't - they've 
tied me up. 


JalIE: “sho are 'they'? 
16s 3A ae? re 
MCU POLLY : 
POLLY: I don't mow, I didn't 
see then. osssh .. I think they 


19 ray be coming. TAPE 
. Ze / ¢ is . / 
——— DOORS OPENING 


Low wide shot of lift. (ONCE ..G..IN Mls G03 IS 
net in fed. ; PLUNG Oral WD vee .HO 
oors behind with Is PUsTy Im LANDS 
: c BA ca tu. 
DR. WHO into ON TOP OF Tis OMIRS) 


3-shot with boys 
BIN: Thet's all we need! 


DOCTOR: So they caught you, too? 


(BUvORE TBY Cl) DALE NY 

NORG, TUERE I5 A GRINDING 

SOUND, -.ND ae C..GE JERKS 
VIOLNTLY. Ti OCCULANTS - 
$ AY ..BOUT)|/TAPE A; ras 


ee Ae er ee ee ee DOORS CLOSING WITH 
a/o 4: TODEL SOT. LIFT DESCENDING 
ee ee 5 ale Sai e's |ALTER SOUND OVER FILA 
oc. oo 5 i a tas 
Que ont. DBOX CLGE 


2 boys in net 


(3 next) 


RE-. RITE oe & 
bye 
(20 on 2) BEN: Cor! I just left ny 
stummick behind. 


JAUIE: Ay, ne too. 
Blk, ol een’ 


MCU POLLY ; ‘ 
LOLLY: “here are we going? 
STRIKE FLAT BEHIND DOORS 
DR.WHO rises (TJ DOCTOR 18 BUSY 
into 2-shot FILUESING LOLLY) 
, DOCTOR: That's sonething we shall 


find out very soon. 


POLLY: £4 It's a 
Tong way down, 


DOCTOR: .c're wlroeady below sca 


22h 2 B Tevel. D : TAPE START T 
JAMIE and BEN GO _WUZ2Y AND THROB 


TES EGBAIG? J.MIZ: It's difficult to brecthe. 
BEN: What is it, Doctor? 


As they look up POLLY: There's a funny taste. I 
PAN UP to “don't feel so good, either. 


2-shot POLLY/DR. WHO 


DOCTOR: hat's done it. Don't 
Get scared if anyone bleecks out - 
DOWN with DR. WHO conpressee Nitrogen - 2allcda 
into 3-shot with boys Caisson disease - 


(13 SLIPS 10 TI FLOOR. 
POLLY GOS TO LIS .ID) 
POLLY into 4-shot 


Onto POLLY as BEN: Yolly - get us free if 
she collapses you can - 
sees 


BODES Nee sory 6 


(SHE MNOVuS T0 RDS TIE 


23 x 26° WOT, TL SLUMIS OVER 
5 3 Sorts Sys OUND UP VERY LOUD 


lamp defocuses 


TAPE As DOORS OPEN 
Q. and CUT as gates COMPRESSION CHAMBER, 
open: NOISE IN BGD. 


24. 2B 
4-shot 
with gates in bed. 


(5 next) - 15 - 


(24 on 2) 
2 WGck 


Up to door. 


HOLD group as GUARDS 
enter. 


HOLD business 


Show as much of 
chamber in bgd. as 
last GUARD goes as pos. 


25%. Se Be. Soe 


3. INT. 
Low shot up room 
featuring slabs. 


POLLY in from L. 
DR.WHO in from L. 


HOLD the four on their 
slabs; let GUARDS exit 


f CUT TO BLACK / 
o 20 - but pulled back 
for 4 to cross 
3 to Park 


{STRIKE TRUCK / 
cur ee BLACK : 
26. 


Low shot POLLY on slab, 
TRACK down set taking 
in each one 


/ 
— + Resanglep a 


cee GAGE JERKS SLIGHTLY ..56 IT 
.CIS Tin BOTT OF THE SIL.FT. 
ee Je 


THRO. 


GUARD 


BLY. 
Buch 


Ss. 


or 


MOMENT, TILT DOORS ..RE 


EY, ND 4 COUPLE OF 


2TBAR. PIRST THY 
DRAG Out Tis WET CONT..INING 
ND ernie THEN ONS COMES 


poe sed ce 


PIN. “LLY 


mgs OUT DR. 10. 


ra SECOND GUARD NTURNS 


iND LITTS OUT POLLY, LUTTING TER 
OVHR IS SZOULDER) 


OUT TOs 
BOOM Bl 
COMPRESSION CILMBE DAY. 


(BEN AND JAMIE, NO FROU PROM 
Tis NET, .RG “BRODY LAID OUT 
ON 2LDDED BENCIIES. APTER A 
MONENT, ils DOCTOR 21) LOLLY ut 


BR ROUGET 


Tins rao 


INT OF <i 


ROOK, 


TL.SSIVE DOCR 


a 


DOCTOR 


WHI 


his 


Be BY THE GUARDS i.ND fATD 


3 T.0 RULINING BUNCHES. 
ee 


th Dd 


» TK a be Ss 


TOS sus GOV) PUY A 


MADE FROM! 

TIGRE IS NO 
SWAT IN THa 
OM Is OF STONE, ITH «a 
I? IS IN PACT A 
S BEEN USED FOR 

t OR 2 SQUATING RES. URE 


LaLa I 


, -OLLY, BEN .ND JuMIa 


j ALL Ul TGONSCIOUS. Bul) Is TIL 


stnst 70 STRT TO RECOVER. UE 


6 RUBS TIs BYES :.ND a ayia 
27. 5 B 35) TH .LCTURG STL. DIES 
Tow shot of 4 Slabs ——— a 
28. nN 24° BEN: Oh, 
He eT (18 SIT. U.. AND LOOKS ROUND. 
| : AUIS SHOWS T i LIPS. 
HOLD his sit as he “outT iD Bret BOUTON 7 SUTLL 
looks at POLLY, COM DuTJLY OUT) 
include her, then ita 
awing Ry to JAMIE BN: Polly,Janie - rise and shine. 
2-shot BEN/JAMIE 
J.lIE: (GROVLS) 111 ye disturb 
the dead? 
Bene You're not dead, mate - you've 
got a to.ch of the sub-neriners. 


(5 next) 


Ssilets 


(d.21T3 


at) 


SITs 


uUry 


(28 on 4) 


29. 5 


JANIE: Sub-nariners. hat a¥e they? 


HOLD BEN's rise 
BEN: Take too lon, to explain, 
But we've got 'en. This is some 
sort of « coipression chariber. 


Elevate into high - 
2-shot BEN L. fgd HE | OVES 
DR.WHO R. TOWWRDS TH DOCTOR, TALXING -.5 
Hi GOES) 


BEN: Y'know, this nakes no 
Sense at all - 
/ 


(AS BSW LvTROACIES THE DOCTOR, 
ih To STNILED BY TI) DOCTOR 

SUDDENLY SITTING BOLT UPRIGHT, 
BEN JULMCS B..CK) 


DOCTOR: Troglodytest 


BEN: (BLANK) Dh? 


DOCTOR: -neient tribes of North 

nfrica who lived in caves ... 

possible, possible ... where's “y 
24° diary? / (PISILIS OUT DIARY - LOOMS 


a shot 


(1 next) 


BEB/JAMIB/DR.WHO R. fed. 
BEN: Cave nen? hose 


pore ; 
big hairy types who dragged their 
inelude POLLY wakening birds around by their hair? 


(MIS ORDS REACH ~OLLY, 110 
ROUSES ..ITD rans TER BYES) 


‘ 


2 Tp ce 


(29 on 5) =e 


No - you know - 
DOCTOR: it's difficult to put a 
precise date to these people - 


30) oa te 
MCU POLLY 2 
-CLLY: I don't think it is. 
£5 to 5C CORRIDOR/ 
p fe) 
31. LN (THEY LOOX i? HER IN 


SURLRISH. LOLLY ENJOYs THG 
SITUATION) 


DOCTOR: ..11 right - when? 


‘32, 1B 16° he mee | 


ROLLY: (C..UiMY) I'd say 1970 - 


r (SEuS..2 ION) 
oe ee eee Pe ee, Ie 
-shot é 


HOLD DR.WHO'S rise 


POLLY's back and 


ee into DOCTOR: (IILDLY) Can you prove it? 
; BEN: Yes, prove it. 
(LOLLY VRIGENDS TO DO 2. 
CONTURING TRICK) 
JAMIE: How do ye ken, Polly? 


BEN: She's been studying a crystal 
1% Ls oe ball! 
POLLY and bracelet 


Eo .. SYOOU DAsSS IN TES 


LR: asl + 2ODUCES THB BRACELET 
DR.WHO into shot R. SID} wICKED UP EARLIER ON) 
ae SAUTE: Ine OLLY: .bracadabra! 


(THEY LL BAAMING IT) 
DOCTOR: «ah yes - most interesting. 


JuMIS: What's it neart to be? 
(4 next) 


(34 on 1) 
down onto bracelet 
As BEN looks up 
include POLLY 

3. £46" 
2-shot 
JAMIE/POLLY 

36. 


: i <r es 
Group shot 
See GUARD 
between them 


Take BEN to 2-shot 
with POLLY, 

past BEN up set 
with POLLY to 
door L. of guard 


DR.WHO crosses 
frame to R. of guard 


Bak aes 16° (Comer of set 
2-shot JAM BEN 


(1 next) a 


ge 


DOCTOR: un iztee representation of 
Tonatish - the substance of the Sun. 
Dake, of course. 


BLN: 


So what? 


(POLLY TURNS IT OVEN ..ND IL_NDS 
IT TO BUN. CLOSE SIIOT ON 

11S BRACELOT. ON IT wha 
ENGR..VED THE FIVE OLYIC 
CIRCLUS .ND THE .ORDS 

"EEXICO OLYMPIAD" ) 


es 
“3 
a 


(oov) lexico Olyrpiad. 


(GAMGR. GIN ON SOLLY) 
POLLY: .hen we last left Earth, 
it hadn't happened. , 


BEN: That's right - it wasn't 
due till 1968. 


JiMIGs Later ... och, I wish . : 
I understood, 


BEN: Vovld be the owner was 
Shipwreekcd, and these caves picked 


it Py — /ERBW A DOOR NOISE 


(TIGRE IS Tit SOUND OF TE 
DOOR BUING UNBOLTED.  TILs 


TMrRE IS A 


aw IT OVENS. 
a! EP cLR 

se HAN 
BD JOCILARLY T0 THOSE SSN 
OLLNING SEQUENCE STLVS 


18 GARRIGS 4 SuBAR, 
ou'tre the lingv 
BEN: (TO LOLiY) Go on/- talk to 


hin - ask him where we arc. 


LOLLY: (20 GUARD) Varleg vous 
francais? ... Sprechen zie Deutsch? 
~s» Hable Usted Dspsnol? ... 


DOCTOR: Rozunicsz san po polsku? 
JAMIB: (GlNLIC SHRuAsE) 


Lg = 


(37 on 4) 


380 2 


35° 


BEN: ‘hat's that? 


JiMNIE: Gaelic. 


BEN: \otcher Norf an' Souf. 


MIE: ‘\Vhat's that? 


BEN: Rhyrring slang for nouth., 


Cur 


Group shot 


TO _ BLACK 


(TI ONLY ROS. ONSE Is 


THE GUARD TO MAK f 


TOR 
S07. OF 


PRODDING 2OLLY 10° LRDS THE 


EXIT VITH WIS SPEAR. 
LEATS AVAY IN ALARM) 


.OLLY 


DOCTOR: That means 'nove' in any 
Tanguage. I think perhaps we'd 
petter take the hint. Gentlemen first! 


(BEN AND JAMIE LOOK AT 
THEN GO. NEXT POLLY. 


Artists move back into room 


cur 


UP 


Artists move out 


Cam.4 to 4B: SMALL CHAMBER 
2 PUSH IN to 20 
1 to 1C: SMALL CAHMBER 


an cae i baw ¥ 


3A. INT, CORRIDOR Slung mic 


EACH OTHER. 
-DHEN_DR. WHO) 


39. 5 C ne : ‘ 
Corridor with GUARDS. ; 
DR.WHO, BEN, JAMIE o 
and POLLY enter from L. a 
and proceed up it - 
As doors are closed: a 2 “a y 
ee 1 
im eto ipused inte 2 SMALL CHAMBER. DAY saan OC 
a hn 
Procession into YOUNG. ‘SERVING GIRL, IS ZUITING 
camera. TG DISHES OW TH BLE. sia 
TRACK BACK with it and LOOKS AT THE NEVCOMERS ITH 
down set. GREAT INTEREST. THE GUARDS 
Include BEN as he looks CL. WIS IL.NDS sD NOTIONS 
through gap then HER TOMARES THE EXIT. «Rs 18 
PULL BACK past him and 00 SUGROSSED TO HEED HIM. 
frame ARA R. - CRABBING ANGRILY ITS STRIDES TO URNDS WER 
L. into 2-shot AND R.PS HER VITH THE BLUNT END C 
DR. WHO/ARA TIS STBAR. ARL GIVES .. LITTLE 
CRY. i GULTD I3 .BOUT TO 
Ris Sonu Tilt BLOW, .UEN THE 
DOCTOR, IN Tita POST CASUAL «ND 
ACCIDUNT.L TLNNER IM.GINABLE, 
3.CHES BED.NEN TIE GUARD — 
alk. TOWRDS THE FOOD ON TH 
(2 next) TABLE. 


= DOS 


(40 on 4) iS 


41. 


42. 


Be DREGE DOCTOR: uh, food - how very splendid. 


Thank ; vou so much 7. (PRETENDS TO 


oe # DONE) Oh, so 
aciee/IR. WHO/ARA  SOrry+ 
ce " (Ahi, GIVOS 102 4. QUICK, SHY 
LIMLD SMILD u.ND BOLTS FOR THE 
BEN into shot R. EXIT, Til. GUARD, FRUSTL.TED, 
TURYS LID GORS OUT Tk OTITER 
others into 4-shot AY) 


DR, WHO/POLLY/JAMIE/BEN 


BEN: That was a daft thing to do - 
; he night have stuck you with his 
HOLD DR.WHO's move skewer. 


fwd. into CU with 
bowl 


DOCTOR: But he didn't, did he? 


(a GOBS Ul TO THD T..BLE, PICKS 
UP .. DISH iND STARTS TO NIBBLE 
THS FOOD, TENTATIVELY. THY 
“APCH LIli. DPIRST TE Sows 
DOUBT, TIN TRIZS .GLIN.  THORE 
POLLOWS Ty JIC. SUCCESSION 

ys ACITHIENT, ..ND 
IBITION OF GRuEDY 


i TAKING UNINTILLIGIBLS 
COMBUTS , TE MOVES PROM ONE DIST 


PAN him round R. to 20 HOTIER, SAILING EVERY TIING 
He CAN) 


R. of table 
Show dishes 
HOLD his sit 


hi yee, good os. ZOOd oee Utes 
aaah oo. Go on, try sore oo 
ankrosia... ah, yes, splendid... 
Uurmi. 
al 24° 

rent -shot 

POLLY/JAMIB/BEN DEN: (TO JAMIE AND POLLY) What's 
Zot into hin? 


POLLY: I've never known hin go for 
food like this before. It's 
usually clothes and hats. 


POLLY eats lst; 
JAMIE: 
tate OF BOLby ig | etd better hurry, 


as she looks or he'll eat the lot. 


PAN to JAMIE 
as he looks (THEY aPPROACH THE TADLE 
PAN to BEN AND START TO EAT, 30UT 
WITHOUT THE DOUTOR'S 
- 21 - ENTHUSIASM) 


(4 next) 


(42 on 1) too 


DEN: What is it? 


43. ae ae he pest 
Suey Te Wi ene a. aa, 
aa DOCTOR: Plankton. 


LE PULE BACK / 


DOCTOR: It's made from tiny plants 
and eninals from the sea bed. 


44, fi Om ead 
; ight 3-shot 
JAMIE/BEN/ POLLY (JAMIE AND JEN, S'ALLOWING - 
TIBY ALMOST CHOKE) 5 
POLLY: Aninalet - sat BL, 
BEN: Yes, little spidery ones! 
POLLY: I don't. think I'm very hungry. 
45. 4B 16° nabectics ae eer eeeer ee 
MCU DR.WHO a/' DOCTOR: . Better get used to it - 


doubt if there's anytrine else to . 
be had here. I haven't tried 
that one. , 


HOLD his rise 
and lean fwd. 
Ah visitors ... 


(HE SETS AN EXAMPLE JY 
TUCKING IN GREEDILY, WITH 


As DR.WHO looks: HIS MOUTH FULL, HE 
SECOMES AWANE THAT SOMEONE 
46. 2c 35° AS ENTERED THE ROOM AND == 
Group shot IS STANDING JEHIND HIM. ; 744 
HE TURNS AND CONFRONTS | 24. 
RAMO L. of frame AMO, A PRIEST, IN THE 
BACKGROUND ARE FOUR AKMED 
GUARDS ) 


(CLEARING HIS MOUTH WITH A GULP ) 
Good day to you. 


RAMO: We have been expecting you. 


2-shot POLLY/ BEN 
YOLLY: He speaks English, 


SEN: What does he Meath. he was 
expecting us? We didn't know we 
were coming ourselves. 


48. C 
MCU RAM 
RAMO: The Living Goddess Ando sees 
DR.WHO into ‘and hears all, ‘The message is for 
2-shot R. true believers. 
(4 next) 


= D2 = 


(48 on 


59.6 


60. 


6l. 


62. 


1) 25 3 


DOCTOR: And she gave you @ message 
about us? 


CRAB L. and HOLD RAMO: Yes. She said you would 
2-shot as DR. WHO fall frou the sky in time for 
moves to L. of RAMO festival of the vernal equinox. 


DOCTOR: May I ask what part we 
are to play in this festival of 
the vernal equinox? 


f Bea" 
3-shot 
DR.WHO profile/ RAMO: A most important part, I 
RAMO/BEN regret to say. 


te A ae a, , ‘ 
High shot - group RAMO GIVES A STGNAL TO 
THE GUAKDS, WHO MOVE IN 
Elevate and HOLD TO SEIZE THEM) 


DR.WHO as he jumps 
onto table ; 


4 _B_16° DOCTOK: Wait A I have sonething 
Tow-shot Dr.W Tripor O Saye If you don't 
listen, you'll be sorry. 
a eee 
“———filgh shot 
fav. RAMO -~ 23 - 


Dr. in R. fgd. 


(4 next) 


(62 on 1) ewe 


RAMO: Be quick and say it, then. 


DOCTOR: I will not speak under 
reats. Ah! 


Down and past 
DR.WHO onto 
RAMO and group Fs 


f UN. se seas 


Ne 


RAMO: . 
Y-u have five minutes to make your 
point. After that you will join 
your companions. The ceremony will 
proceed. (TO POLLY) Go girl. 


(POLLY, BEN AND JAMIE ARE 
FOKCED TO EXIT aT SPEAK- 
POINT, THE PRIESTS 
SKING UP THE REAR OF THE 
PROCESSION) 


POLLY into fgd. 


DOCWOIR Where are you taking then? 


RuMO: They will come to no harn - 
yet. 


63. 4B 6? 
“MCU DRenao DR.WHO NONS TO POLLY 


(THEY WATCH THE END OF 
q Ly oT 
pooton: THE FHOCESSION EXIT 


64. 1 @ 35° SLVR ave to go, Polly. 
High group shot. Trost 


ow, Stranger, speak what is on 
De-elevate as ' your mind. And do not waste 
DR.WHO gets off tine - there is very little of it 
table and goes to} left ror any of you. 
L. of RAMO i 


As RAMO sits: 
i (THE DOSTOK SINGS OUT THE 


65. a Seen, SKACELET, LOOKS a? I7, 
CUBANO PUTS IT 3ACK, THEN suINGS 


OUT THE DIAKY) 


{i PULL BACK 3.7 

66. 2 Cc By 
2-shot DR. WHO/ DOCTOR: What I have to say concerns 
RAMO & cérteain Professor ... er ... 
HOLD 2-shot as 
DR. WHO circles (HE THUMDS THROUGH THE 
behind RAMO DIARY AND SUDDENLY FINDS 

THE ENTRY HE WANTS) 
(4 next) +s. Of course - Zarofs. 


= 24, 3 


(66 on 2) 3,25. = 


(HIS WORDS HAVE A STAANGE 
BFFECT ON kAMO. HIS 
MODERATELY TOLERANT MANNER 
CHANGES. HIS EYES NAKKOW, 
AND HIS MOUTH TIGHTENS) 


TAMO: What do you know of Zaroff? 


(THE DOCTOR MOVES TO THE 
TADSLE AND CONTINUES TO 


EAT) 
As DR.WHO turns: 
67. 4B 9? DOCTOR: A great deal. He's 
CU DR. WHO 7 3 
68. 2 0 
D-shot a/b AMO: How did you know? 
(THE DOCTOR WAVES HIS 
SANDWICH IN THE AIit) 
LOCTOR: Food! Couldn't be 
TIGHTEN as anyone else but Zaroff - he led 
RAMO rises the field in producing food from 
the sea, didn't he? His profress 
is incredible, 
“KAMO: You are & friend of Zaroff's? 
69. 4B 16° — 
MCU DR: WHO Sea 
. ; DOCTOX: Just give hin a nessage 
HOLD his sit from me - you'll see. 
(THE LDOCTOK SITS DOWN AT 
70. 2G THE TaclE, PULLS OUT 
2-shot RAMO/DR. WH YENCIL AND PAYER, sND 


: WRITES 4 FEW WORDS) 
ARA into 3-shot L. 


RAMO: (SHOUTS) i will give no 
neasage to Znoroff. 


(CLOSE SHOT OF FAVER. 

THE DOCTOR HAS WhITTEN: 
"Professor Zaroff, vital 
secret will die with me, 
hurry. Doctor Who." 


(4 next) 


DOCTOK: (OOV) You take a great 
risk, karo. 


= 25 5 


71. 


72. 


736 


= DE = 


PULL BACK with ARA 


DR.WHO swings into 
a tight 2-shot 


(CAMERA ON THE DOCTOR 
AND AMO. RAMO LOOKS 
TRXTTADLY AS ARA ENTERS) 


RAMO: What is it, Ara? 

ie I was tokd to @lear the table. 
RAMO: Yes, yeSe 

pocTOR: I beg of you - 

AMO: We have wasted enough tine. 


(HE TURNS AND CLAPS TO 
CALL THE GUARD, THE 
DOCTOR CATCHES AiA BY 
THE HAND) 


pocTOR: Ara - give this to 


DR. WHO/ARA Professor Zaroff. 
ArAs Jut « 
4. 9° oad 


2-shot a/b 


B 
Reaction ARA 


(THE DCOTOR PUTS HIS FINGER 
TO HIS LIPS AND PUSHES 

HEX TOWARDS THE EXIT. 

SHE MOVES AWAY. THE 
~OCTOR TAKES FOLD OF THE 
TABLECLOTH AND AS THE 


HOLD DR.WHO as he steps GUARDS COME TOWANDS HIM 


back L. 
Let ARA go. 


HE SWEEPS If FROM THE 
TASLE, CAUSING THE DISHES 


Pick up GUARDS advancing AND FOOD TO SPILL OVER 


RAMO in bgd. 


HOLD DR.WHO in to R. fgd. 


As he throws pies 
HOLD GUARDS 

DR. WHO out past 
cam.R. as they 
duck 


Show RAMO as GUARDS 


get up and start 
advancing 


HIS ASSAILANTS. HE THEN 
DANCES NIMSLY OUT OF THEIR 
WAY, AND DISAPPEAKS SEHIND 
THE TAPESTKIES ) 


Guards. 
RAMO: (SHOUTS) /Get hin. 


(THE GAME OF HIDE-AND-SEEK 
CONTINUES FOR A FEW 
MOMENTS, AS THE DOCTOR 
PLAYS FOR TIME. HE HAS 


eo 0 NO HOPE/ OF GETTING AWAY, 
DR.WHO making for i TRY MOMENT IS foe iN 


R. door 


PRECIOUS. FINALLY 


DOCTOR: CatchCOKNERED AND GIVES UP 


GUARD advancing. 


WITHOUT A STRUGGLE, AND 


HOLD DR.WHO's noyenents HAVING Ai PARENTLY ENJOYED 


as he turns 


2 fgd. GUARDS in 


EVERY MOMENT OF THE 
CONFUSION? 


(73 on 2) =e Ui Lag 


74. 1 ¢_ _24° (BACK ON @RACK) / 


Group shot 
15. ae eee 
S opening iiMO: (CONT.) That was a complete 
RAMO L. frame waste of time, wasn't it? 
PAN DR.WHO R. to gap 
76. eee ote Te ~ 
“——DR. WHO climbing  2VUTOR: It was - I'm very pleased 
through gap. PAN to Saye 
him R. to opening 
t back . 
eee ee eee He IS TAKEN TOWARDS THE 
Sumiaiec 4 B24 EXIT) 


e GUARDS in fgd. 
DR.WHO through into 
their arms 

‘RAMO into shot L. 


PUSH IN to DR. WHO ee 
es, * 
[FADE OUT 7 RECORDING BREAK 
Samadi TEMPLE. DAY. ZBOOMS B2. 02. 
“Caml to 1D TaeLE  / /-FAPH B: if. 5 ToMeLe MUSIC 
2 to 2D TEMPLE ae 
if 3 bas 3B TEMPLE (THE TEMPLE GIVES THE 
/ 4 to 40 TEMPLE , IMPRESSION OF 3EING 
eg oe a a a a ea ae / ZDARGE AND MASSIVE. If 


Strike in Caipression Chamber 7 |  3BANS NO EXACT KELATION- 


ate ; : H SHIP TO ANY KNOWN 
to Cor ambe | A H 
Pillar into Compression Chamber CIVILISATION, ALTHOUG 


DE 5 | TRACES OF HEATHEN WORSHIT 
EAU UE? AKE APPARENT IN THE 
DSIZARRE CARVINGS AND 


18. 3. Be eae | FURNISHINGS. THE WHOLE 
(tracked right across set 18 DOMINATED BY A GIGANTIC 
and into it IDOL, uATHER HIDEOUS 

WITH GLAKING EYES, YET 
Low shot Idol's face. WITH AN OiNATE SPLENDOUR 
OF IVS OWN, ‘THE 
PULL BACK to include REPRESENTATION IS OF A 
Idol's foot WOMAN SITTING ON SOME 
SOKT OF THRONE. THE 
Pillar L. frame and EYES AKE OF PiECIOUS 
PRIEST STONES. 


THE TRMPLE IS HEWN OUT OF 
THE HOCK, AND THE OOF IS 
SUPLORTED BY GHEAT 
CARVED VILLARS. 

As LOLEM turns to Idol: 


79. 1. 8" ff oy 
High shot down set 4 A te 
LOLEM bowing to Idol _ ae 
STEPS LEAD 


80. 3 B 24° / UP TO TEE ALTAR IN FRONT 
Fish mask L. of frame O# THE IDOL. ON THE 
LOLEM and Attendants SYEPS STAND KOBED PRIESTS. 


FACING THE ALTAK AKE FOUR 
BROAD BEAMS PIVOTED AT 

As he turns: THE CENTRE £0 THAT THEY 
MAKE A FORM OF SEE-SAW. 


= OP a 


(80 


81... 


82. 


83. 


84. 


(5 next) 


on 3) 


- 28 - 


1 a Z 
igh shot right down set 


As LOLEM turns and signals: 


AT THE MOMENT, THE SEE-SAWS 
ARE PREVENTED FROM TIPLING 
BECAUSE THE END OPPOSITE 

TO THAT ON WHICH THE 
VICTIM IS jALANCED IS 
FASTENED TO A HUGE 
EARTHENWARE POT PILLED 
WITH WATER. 


NEAR THE ALTAR IS A 
ORARIER YTAPE By CHANTING 


THE SCENE OPENS WITH 
CEREMONIAL, POLLY, 3EN 
AND JAMIL ARE JHOUGHT IN 
AND MADE TO STAND JEFORE 
THE ALTAR. LOLEM, THE 


Sea Bie SO / HIGH PRIEST, STANDS UNDER 
PRIEST A CANOPY HELD .3Y LAY 
PRIESTS. HE IS A VERY 
TRACK BACK till he is EMOTE AND DISTANT 
past 2nd pillar hEPRESENTATION CF HIGH 
PIVOT with him to TEMPLE AUTHORITY. HE 
Group and TRACK IN DROPS INTO THE BiAZIER 
A SPRINKLING OF TOWDE, 
CAUSING THE FLAMES TO 
to OU POLLY LEAP UP aND THROW A 
LUKID LIGHT ON THE 
VICTIMS IN FRONT OF THE 
IDOL) 
CB00K C27 
POLLY: I'm scared, What are they 
2 D going to do with us?, 
ames 
ae long shot down 
se ; 
A JAMIE: I dinna see the Doctor 
Group R. frame Nere Mey hap he's escaped. 
Fish mask L. of 
frame 23EN: Sone hope of tnat. 
JAMIE: He's a canny one yon 
Doctor. Dinna fash: “rsel! 
Polly. 

As they turn Silence! You profane the 


ae 


ZOOM IN on 
LOLEM 


" (In front 
4 C 2k (Of piLlar) " 
Row of PRIEST 
and masks 
Quick PUSH IN 
TRACK along line . 


temple with your chatter. 


(3EN OPENS HIS MOUTH TO 
COMMENT: FINDS A SPEAR 
AT HIS THROAT AND CUNTING \ 
SUBSIDES. A DRIES. Te nor 
SPRINKLES THEM WITH ASHES, 

AS THE CHANT RISES TO A 
CRESCENDO.) 


(84 on 4) 


a ee Cour SOUND 7 
85. 5D 24? Boom A4 
6. INT, | COKKIDOR. DAY. 

ZAROFF GUARD COMPRESSION CHAMBER DOORS 

and pillar ———— 

i ae eens’ s TAPH A: AIR CONDITIONING IN 
GUARD in doorway. (ARA COMES INTO SHOT ON 
a) ‘ HER WAY TO ZAROFF WITH 
ABA oncetee te Tat THE DOCTOR'S MESSAGE. 


SHE GLANCES NERVOUSLY 
OVE HER SHOULDEK. 
SUDDENLY A GUAKD STEPS 
OUT IN HER PATH AND 
STOPS HER PROGKESS WITH 
A SPEAR) 


TIGHTEN into AliA: I must speak to Zaroff. 

2-shot as she 

comes to 

fgd. Guard (THE GUAKD SHAKES HIS 
HEAD) 


Well, Danon then! 


86. pty 35° [BOOMS BZ. 027 
Us INT, TEMPLE. DAY. 


TRIO facing camera 
framed in braziers 
PRIEST moves down line 


bows C. Leaves can.L. (POLLY, SEN AND JAMIE 
ARE BEING PLACED ON THE 


oO 
87. 4c gh AMS, TIED HAND AND 


M.7 TEMPLE MUSIC 


LOLEM C. FOOT, JUT NOT TO TH 
Line down R, frame SEAMS THEMSELVES. THE 
He signals ARE NOW BALANCED AGAINST y,¢ 
88. le Dh 8b" /THE HUGE EAXTHENWAKE —— 
Group loading TRIO away. EPOTS CH WATER ATTACHED TO 
LOLEM to ©. of picture. THE OTHER #NDS OF THE 
As he turns: SEE-SAW. A PRIEST PULLS 
BACK A METAL COVERING OVER 
69. 2D T/A PIT DIREUTLY UNDER THE 
90. ie BE OLEAK THAT IF THEY TIv, 
Tow shot TRIO. TRACK IN & THEY WILL FALL FROM THE 
show BEN being laid out. BEAMS INTO THE PIT, 
WE TRACK IN TO A C.U. 
gi. Ba eee He) 
POLLY being Strapped down 
92, “4 FSB a _ 
(film next) Mir: or shot: 


Lids coming off 


TRLECINE (4) INSERT 
Stock Shot of Sharks. 


T/C shark : 


in water, 


he swims znto carrera 


94. 


95. 


96. 


2 


cee) 
Low MCU BEN 


D 
“Tow MOU POLLY 


B i peadasceeneits [BOO C27 
High shot 
a/b 

8. INT, TEMPLE. DAY. 


(POLLY, BEN AND JAMIE 

ON THE BEAMS: THEY AKE 
OBVIOUSLY TEKAIFIED AND 
TRYING NOT TO SHOW IT.) 


eee 


POLLY: Ben - the Doctor? 


b hi BEN: As long as he's not here 
ae) "aed round: there's still hope. 


4 —_, CaHEY GRANe UP TO LOOK) 


(5 next) 


BEN: Ohi, MO? in) q 
REN's face Lb. —— ; (AT THIS MOMENT, Te EY 
JAMIE on R. poctok IS JROUGHT I 


LED 10 ee ae BY RKAMO. 
DR. ANE Ss 1M 4 
RAMO 
framed 
in 
between 


HOLD 
DR. WHO 
to pool 


a 30% 


tbe aia 


97. 5p eA [BOOM Aa 7 
Q. INT, CONT EESSTON CHAMBER DOOR. 
ARA by doors ‘ — 
GUARD framed [TAPE Aj AtR CONDITIONING / 
fgd. L. (DAMON, WEARING A WHITE 


COAT, COMES OUT OF THE 
OPERATING THEATRE DOOR) 


DAMON: (STEKNLY) Well girl? 


As door opens What do you want. Why are you 
she crosses to not at your work? 
R. of DAMON 


AkA: I have a note for Professor 
Zaroff, It is very important. 


DAMON: (FROWNING) A note for 
aroff,. Let ne see it. 
In on DAMON and 


note (ARA, NOT SURE 1F SHE IS 
DOING THE RIGHT THING, 
SRINGS OUT THE NOTE) 


Come girl! 


(HE SNATCHES IT FROM HER 
AND KEADS IT, WHILE SHE 
WAITS LY IN GROWING 


NERVOUSNESS ) 
As he turns: 
98. 3 Bete [t= BOOMS Be. 7 


“Io. INT, TEMPLE, DAY. 


DR. WHO standing EET — 
behind his bean. / ea GONG LnAD INTO 
HOLD as he is picked = = 
up and tied to it (THE DOCTOK IS BEING 
EFLACED ON THE BEAM, THE 


DEAM IS TILTED AND 
FASTENED TO THE WATE 


99. 4 6} dA. A HUGE GONG 
Mirror shot of SOUNDS. LOLEM AISES 
4 on sea-saws HIS AuMS IN SUPPLICATION. 
100. Z D f 
ow deep sho 
OL eee - 31 = CHANTIN 


ie) 


101. iL D 9 / 
High sho OLEM 


(3 next) 


(101 on 1) See 
LOLEM: Life is a strean of water - 
it drains away, even as tine does, 
6 and cannot te recaptured. 
102. a Be 2 ah 
Boy removing 
plug BEN's sea~saw (A BOY REMOVES A 3UNG 
PROM BACH JAR, AND WATER 
BEGINS TO SPLASH GENTLY 
103. 2 D INTO «2 GULLY ON THE FLOOK 
Boy removing plug 
P ' sea-g 
POLLY" Ss Bea-saw Tise and powerful Ando, receive 
104. D 16° these our sacrifices, 
2-shot LOLEM/RAMO. 
.  ‘HOUD their kneel (THE PRIESTS CHANT A 
105. 4 C / &BESEONSE) 
Mirror shot on seasaws 
106 ze D p 5 1 : , 
: — “ae NOCTOR: (SHOUTING A.OVE THE CHANT) 
OD BODES fon't move, for your lives! 
107. 33 ee 
| (LOLLY TRIES 10 GRIP THE 
fe) SEAM. AS SHE DOES SO 
108. 4 SHE SLITS A FEW INCHES’ 
3 is ’ DOWN TOWARDS THE FIT, 
SHE SCREAMS. THEN THE 
109. CoD / “AM STRADIE 
POLLY Slipping on sea-saw “HAM STBADIES) 
Cur TO BIACK 


/3 turn quickly to 36. Or. THEATRE 
4 to 4D TEMPLE 
5 to 58 TEMPLE 
11, INT, OPBRATING THEATRE, DAY. 
[BOOM C3/ 


CUT UP FROM BLACK (ERE Lr COMPRESSION BCD. 


THEATRE, ONLY A (LOSE 
SHOT OF DAMON'S TUNIC 
AND HANDS) 


110. Saxe 
AMON: (OOV) Here is the note. 
Octopus in tank. 
Hands feeding it 
(C,U. HIS HANDS AS HE 
Other hands give paper PASSES IT TO ZAROFF. 
ZAROFF, HANDS ONLY, 
TAKES IT AND READS IT) 
Round to read 
DR. WHO'S message 
Screws up page 
(2 next) 


Pea 


STRIKE OCTOPUS. 
SET OPERATING TABLE - 33 = 


aalals aD) f BOOM B2. A5  / 
POLLY's jar. 


Water ruunings, INT, TEMPLE, DAY, 


Serco; eee 


0 (THE DOCTOR'S JAR IS 

pe EMPTYING AWAY, THE 
Seance GAN Ue, he SEAM MOVES SLIGHTLY: 
sea-saw tilting backwards THE DOCTOR BEGINS 0 


SLIZ. WE SEE THE 
into high shot BEN SWEAT GkBAK OUT ON HIS 


FACE AND A CLOSE SHOT OF 
, HIS FINGER TIPS WHITENING 
AS HE DESPERATELY 


: m™ iv 4 
113. 2 D CLUTCHES AT THE BEAM) 
“High shot POLLY 


She slips down POLLY: (SHE MOVES DOWN: A SCREAM) 
Doctor! 


114 5 B DOCTO#: Hold on! / Don't even 
DR. WHO on . 


sea-saw 
* ; 
yet So 
115, 2 D af : ‘ sai 4 
POLLY Still ae 
116. 5 3 aa 


DR.WHO still 7s-soTD OUT7  sUDDENLY, JAMIE SLIPS A 


PEW INCHES, HE GRIPS 
117. ns THE j8iM WITH HIS HEELS. 


AMIE slipping down 


sea-saw twds. camera THE wEAM STHADIZS, 
C3 FULn OUT 7 
JAMIE: Whew! 
118). 3 B ee ee ey me 
By) seasaw - os = 
ae SCREW (SEN STARTS TO SLIP, HIS 
she is slipping to L. HEAD GOES KIGHT OVE THE 


POOL. HIS HEELS (C.U.) 
‘ \0T AS A SLIGHT BRAKE, 
119 5. 8 gf HE MOVES DOWN ANOTHER 


BENS sea-saw sideways TWO INCHES WITH A SUDDEN 
CRAB L. JOLT) 

ZAROFF into shot 

with BEN: Doctor. I can't hold on... 
2 GUARDS 


(IN THE MAIN TEMPLE 
ENTRANCE, PxOFESSOK ZAROFF 
fe went) LUSHES IN. A SIG MAN WITH 
RATHER BULGING EYES AND 
EETLING BYEROWS, HE 
WEAKS TWENTIETH CENTURY 
CLOTHING, HE ISA. 
TREMENDOUS PERSONALITY, 
- 33 = AND DOMINATES EVERY GROUP 
OF ~HOPLE HE JOINS. HE TAKES 
IN THE SCENE .T A GLANCE. 
THEN HE SPEAKS WITH A HEAVY 
LOLISH ACCENT) 


(119 on 5) at 
ZAROP#: Stop the cerenony! 


ZMUSTC CUTS“ OUT7 
(THERE IS AN ANGRY MURMUR 
FROM THE PRIESTS AND 
ONLOCKERS. | WE NOTICE 
THAT ARA HAS ENTERED 
BEHIND ZAROFF AND LOOKS 


120. on /WITH HORROR ON THE SCENE) 
PRIESTS ; [TAPE Az TEMPLE BGD. 
HOLD RAMO up steps... 
P StePE amo: Youdare. to interfere with 


121 i D 35° the hour of sacrifice? 
——<—<—Tor moins caStCtCtC Ci‘; 3OS*é‘:; 


ZiROPE ZAROPF: I do not interfere with 
your sacrifices - but I nust speak 
first with that man. 


(HE POINTS AT THE DOCTOR. 
3 3) ee ek 
CU RAM oS oe 


1:23), 5 & 9° (i, sof pos, )/ 
SU Zanorn 


124. BW i 
CU RAMO 


125. 5 B19 if 
~ CU ZAROF 


Release hint 


126. 2 .D o/ 
2-shot RAMO/ZEROFF 


As RAMO moves F «a 

down steps, : 
take him to ‘ 

9-shot with LOLEM 


PRIESTS behind 


Deis. 
2 PRIESTS in 
LOLEM and RAMO out L. 
with PRIESTS to Dr.Who 
(3 next) 


itelease hin. 
(CONT. ) 
- 34 ~ 


(127 on 5) - 35 - and - 36 - 


Le Beer oom Se (THE DOCTOR IS RELEASED) 

front of sea-saw. 

aa him as he moves ZAROFF: How! Whis information you 
f TU . “40 

Pick up SAROFF in have. What is it? 

R. frame 


128. B 24° DOCTOR: First, release my friends. 
ight 2-shot 
(reverse 
DR. WHO/ZAROFF ZAROFF: I do not care about your 


frietas. Your information. Quick! 


DOCTOR: I do! Trofessor Zaroff, 
if anything happens to then, you'll 
never know what I was going to tell 


A you. 
DR. WHO walks out 
past camera. (HE SMILES INTO ZAROFF'S 
ZAROFF turns in to FURIOUS FACE. ZAROFF 
him. GIVES WAY) 


As ZAROFF turns: 


129. 4 D ZAROFF: All right. / Release zem. 
Back view 2 PRIESTS ake zém Tio babour Controller - 
o do with zem. 


ZAROFF R. frame. he will know what t 


As ZAROFF turns: 

/ ° 

130. D D Now, Doctor ...? 
DR.WHO R. frame 


against pillar DOCTOR: Couldn't we talk in less 
, se its F religious surroundings? Your 

Pit and action in bé@yaporatory, for instance? 

ZAROFF into shot L. 

leaving room in C ZAROFF: Later, perhaps - if your 


Priests change to Med.Ords. information interests me. You 
may begin. 
7 ae RL 
CU DR. WHO (HIS EYES ARE FIXED ON 
THE DOCTOR) 
(2 next) 


= 35 = and = 36 = 


132. 2D 
GU ZAROFY 


fo) there. / 
133. a Soe the greatest scientist 


134. eee) 
Tight 2-shot, 


1356 2 


(2 next) 


Tight 2-shot 
fav. DR. WHO 


fav. ZAROFF 


B 24° 


2-shot DR./ZAROFE 
See TRIO at exit. 


DR.WHO fwd. 
ZAROFF's ear 


= ST = 


DoCcTOn: First, let me say how glad 
Tan to find that your reported. 
earlier death was a little 
prenature twenty years ago. 


(ZAROFF GIVES A DEEP 

BOOMING LAUGH THAT 
REVERBERATES THROUGH THE 
EMPTY SPACES OF THE TEMPLE} 


ZAROFPF: The whole world believed 
T had been kidnapped. 


DOCTOR: The West planed the East - 
the bast blaned the West. 


ZAXOPF: I wish I could have been 


ed 


since Leonardo, you 
pocToK: And now you/ turn up here - 
under the sea — you must have a 
fantastic story to tell. 


ZAROFF: Maybe I tell you some day - 
if you will live long enough. 

First, what is this vital secret 

I must know? 


(PAUSE) 


DOCTOR: I haven't got one. 


ZAHORR: (FURIOUS) What? How 
dare you. 


pocTOR: I was certain a great man 
Tike you wouldn't want a modern 
scientific brain like mine to be 
snerifiecc to 2 heathen goddess - 
now would you? 


(ZAROPF GLAKES AT HIM IN 
WHITE-HEAT FURY FOR A 

FEW MOMENTS. THEN, 
WITHOUT WARNING, HE ExUPTs 
INTO TREMENDOUS LAUGHTER, 
IN WHICH THE DOCTOR JOINS 
POLITELY ) 


= 37 = 


(135. on 3) 


= gis 


ZAROFF:  gowid have you torn to 
pits by my guacds for that, yes? 


THE DOCTOR SMILES, NODS 
WAGs) ee ( 7 : ) 
Reverse 2-shot 
I could feed you to ny pet octopus, 
yes? 
a, 2. 
Re = 
aeoee 2-sneT (THE DOCTOR, NERVOUSLY, 
NODS AGAIN) 
138. 2 Dp 
2-shot 
ZAROFF/DR.VHO R. frameBut you have a sense of hunour. 
T have sense of hunour. I need 
men like you, 
PAN with them and (THE DOCTOR NODS, SMILES 
see them exiting TIMIDLY. ZAROFF CLAPS 
HIM ON THE BACK) 
Now you corie with ne. 
gee (CUT _TO DLACK) 
ee A ECORDING BREAK yyf 
is to 1E OPERATING TH|| 
2 to 2E OPERATING TH. eran eee 
(3 to 3D SMALL CHAMBE Le a ar 
| 4 to 2B SMALL CHAMBE BOOM i to AG, SM. CHAMBER 
|5 to 5 SMALL CHAMBER] © 
aan a le 136 INT. OPERATING ROOM, DAY /BOOM C37 
/~ TREE As OP. TH. ATMOS. 
139. 2B 24° (arn R. 
DAMON at desk (DAMON FACES JAMIE, POLLY 
[RTD IN line AND BEN ACKOSS A TABLE. 
down R. frame IN BACKGROUND Anh GUAKDS ) 
DAMON: Your lives have been spared — 
See that they contribute useful 
140 > 8B service to the Cone Ss! 7 
3 ce wee aan 
CU BEN 
DEN: (UNDE HIS BREATH) Anything 
és you say, mate. 
TAL. 1. Bo 24 inet aes Ste, 
—3-shot 476 
DAMON: What's that? 
HOLD DAMON's rise 
(2 next) 


= 3 Bl 


(141 on 1) 2.39) = 
BEN: Nothing ove nothing at all. 
DAMON: You men look strong — 
142. 2 & you will be sent to the minesS., 
BEN/ J AMIS 
DAMON back of head JAMIE: The nines! 
fgd. C You 
143, 2 E240 (orm POLLY: (LOW VOICE) mustn't nake 
= POLLY/JAMIE/ frotble till we hear fron the 
: Doctor. 
JAMIE: It's all verra weel, 
Lad. > #8 for you - 
DAMON L. of frame 
GUARDS in bgd. DAMON: (TO GUARDS) Take then 
away e 
(3EN AND JAMIE STakT TO 
RESIST) 
ZEN: What about Hien? 
POLLY: Yes, what? 
DAMON; I'll decide that later. 
(SHE TRIES TO GET TO THEM 
3UT HER WAY IS BARRED BY 
Let them go. SPEALS. JaMIE AND LEN 
Show ARA in bgd. ARE TAKEN OUT. a THE 
A : c DOOK, JAMIE TUANS)IPAPE Weevil 
AR MOSTE EDORS? ARA SLIPS INSIDE \DOOR_OPEN NOTS! 
145. 1 24° (arm R.) JAMIE? Dune Less heart, Polly., 


pie REC 
Bd-ghobt DAMON/POLLY 


CHUN SE 


PAN with DAMON to 
screen centre, 
HOLD opening of 
screen 


B/P 1 next .o- 


(THEY EXIT. FOLLY BYES. 
DAMON, WARILY)! TAPE A: DOOR 
| CLOSE NOISE _. 


DAMON: (NOT UNKINDLY) Don't be 
afraid, girl. Life is very 


beautiful under the sea. Cone 


and look. 


(HE LEADS HER ACROSS 
T7O ORDERLIUS OVEN PANELS ) 


CUT TO:) 


= 39 = 


(145 on 1 - 40 - 
B/P 1: ON (SCREEN 
wet 
a eek 
b i t x 
ds was Pe clr 
POLLY into shot DAMON: Seventy per cent of 


from L. 
She crosses DAMON 


TIGHTEN 2-shot 
holding screen C. 


B.P. picture 
change to 
operated fish 
person. 


4s POLLY turns: 
Aye. dee he ee 


2-shot DAMON/POLLY 
and screen 


(2 next) 


the world lies under the oceans. 
You are looking on our food 
producing area” - without it . 
we could not survive. 


POLLY: (OOV) It's fantastic. 
That are these? 


DAMON: (OOV) Those are our 
farners » 
F raisins 
ee 5 * Ua ) 
POLLY: I think it's splendid that 


those people work undemgwater to 
feed others. Sut how do they 
breathe? 


i 


DAMON: We give then plastic gills. 
at surprises you, doesn't it? 


= 4G) = 


(147 on 1) -41- 


POLLY: It's breath-taking... 

TREOLUGISES) Sorry. That wasn't 
As DAMON comes fwd. neant to be a pun. 
PULL BACK to include 
operating table 
DAMON: Not at all - I'm glad you're 
taking it like this. Sone people 
get nost upset when they find out 
they are ,oing to have the 
operation. 


2 ORDERLIES ih from 
L. with DAMON's cap 


POLLY: Operation? 


W0s, ik 3B. 24° erm 8) DAMON: Of course We can't send 


DAMON - Orderlies you out there without it - you'd 
drown o 
/EMOVE C7 on 
ARA in bed. See her /URPE RE: DOOR EK / 
open doors (POLLY IS HORKIPIED ) 


150. 2 8 / 
Screen and POLLY LY : Youtre not 


turning ne into a fish. 


(ARA, WHO HAS 3HEN 
LISTENING, MAKES AN 
UNOBTRUSIVE EXIT) 


i. Soy /BOOM AO 7 


ia. INT. SMALL CHAMBEK. DAY. 


Pigurehead L. 


frame entrance [TPE ir AIR CONDITIONING 7 
PENRO 


(ZAROFF AND THE DOCTOR 


HOLD ZAROFF AND DR. WHO ENTER) 


as they come fwd. 
a 
(1 SQUARE UP ON OP. TABLE / 
DOCTOR: ...Give me a clue, 
Professor. 


ZAROFF: West of Gibraltar - 
South of the Azores - the Atlantic 
ridge - what does that suggest to 


you? 
16, 


CU DR. WHO DOCTOR: Ancient temples under 


— th - j i t+ v - 
FOLLY = Cap on Gown on. itte only ee ae = 


= dls 


(152 on 3) 
= 42 = 


ZAROPF:; (LIKE ONE SRINGING OFF A 
CONJURING TRICK) Go on, Doctor! 


DOCTOR: (DEEP BREATH) We're on 
153 5 P 24° the Lost Continent of Atlantis!, 


ZAR 
ZAROPF:; Isn't it a perfect place 
‘iG 5D 24° to colplete uy work? 
2-shot eas ne 
ZAROPEYDR. WHO, DOCMOR: How did you get then to 


fav. DR. WHO accept you ~ isn't modern science 


in opposition to fanatical tenple 
ritual and idol worship? 


4s DR.WHO looks: 
) ZAROFF: I gave then a sugar-coated 
155. 2 BF toa SETWHO pill — I have promised to lift 


2-shot ZAROF ; 20 
fay ZAROPR Atlantis out of the sea, 


GUARD into shot (A GUAR, ! ENTERS AND 
HOLD their move WAITS uESPECTFULLY FOR 
away ZAROFF TO NOTICE HIM) 

What is it? (10 THE DOCTOR) 


Pardon me a monent. 
Pick up gap L. frame 
ARA into it 
(ZAKOFF CHxOSSES TO TALK TO 
ZLROFF and Guard out STEEN. ARA COMES FROM 
BEHIND THE TAPESTRIES 
AND SPEAKS SOFTLY TO 
THE DOCTOR) 
Take DR.WHO to ARA 


ARA: Doctor! 
(THE DOCTOR MOVES 


UNOBTRUSIVELY OVER TO 
WHERE ARA IS HIDING) 


As they go thru gap? pogToR: What is it, Cs 207 
U6. 4B Be ares 


2-snot WA a : 

; = ARkA: Itts Polly - they're going to 

ARA/DR. WHO carry out the fish operation on 
her. 


(5 next) 


Rb-i NITE - 43 - 


bhe (156 on 4) 
pocToR: ell .. woll .. well. ..ra 
DR. WHO large TTUn TO .RA) bo you know where 
into cam. the nein fuses are? 


wi: Fuses? 


DOCTOR: Never mind, 0 back and 
when the chance cones, get Polly 
away. Will you do that for me? 


ATU: Yes. 
ARA crosses behind — ‘ 
DR.WHO, out L. 


DR.WHO back thru gap 
Z:ROFP: (oov) Doctor 


157. 5B oe (DOCTOR JUS BACK THROUGH GLP; 
ZAROFF by “figurehead faa Tht Da ance tite) ee ee 


GUARD going ZLRORR_: Doctor! 
TR.WHO in L. eee shi ; eter 
DO : YVrofessor, yo: 've wiette 
RUN BoP. my appetite - I sinply nust sec the 


laboratory of the world's greatest 
scicntist. 


As they turns g.ROPF: (FL.2 URED) Come, my friend. 


(TIBY START TO EXIT) 


156s. 2B pee rnnee 4010) Mio Wg 


6. INT, OLUR.TING MOATRE 


26. INT, OCR TING Jess 


POLLY against wall. : . 
ORDERLY into shot R. (Saber OF. Mi REWOS/ 
(LOLLY ST.NDS IT TIN BACK 


TO THE D.CING TO 
: “WOIC.L ORDERLGIES \ 10 .DVANCE 
B.P. FISH GIRL ee er “adi min, 1S 


HAVING .. : 5 eLIUSTED BY 4 
MEDICAL .osTuTNT. If Ts 4LL 
VERY CLINIC.L iy .RECISE) 


TOLLY: Keep away oo. 


nay 


ie 


15%: 1 Be oe 

2-shot ORD. /DAMON D...UNs Bring tic 

Screen behind. 

POLLY into shot R. (POLLY IS SUTZID LID BROUGHT, 
STRUGGLING, OVIN TO Tits 
OLERATING T..DLE. ) 

Don't be difficult, Volly - it will 
be quite painless. Lights: 
we're ready now. 


EL.Q: OVERHEAD LIGHT ON 
— THERS OUT 


vw 


(159 on 1) = 


(THE LIGHT FLICKERS. 
DAMON GLANCES UP) 


. 


oor south the * te 


PULL BACK to 
hold action as . i 
POLLY is put onto “ar = 
table HE HOLDS OUT 
HOLD DAMON's move HIS HAND, AND THE SSISTANT 
, aown able GIVES HIM A SYRINGE. 
ORD. in L. with POLLY'S AKM IS 3ARED AND 
+ Pi inge HETD, IN SPITE OF HER 
siialatiiamel ian: STRUGGLES ) 


One tiny little prick, and you'll 
know nothing nore till it's all 


P over. 
Onto CU DAMON and 


syringé 

(HE MOVES TOWAKLS POLLY, 
Past DAMON to sereen WHO TURNS A SCAKED FACE 
HOLD FISH PERSON TOWAKDS HIM 


/-MuUSIC IN / 


FADE OUT) 


ROLL CAPTION 
Fade Can.1 


s/i slide: Producer 
INNES LLOYD 


s/i slide: Directed by 
JULIA SMITH 
BBC tv 


FADE SOUND AND VISION 


KKEKKKKKKEK 


eA vice 


